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T
hese days when we discuss an art form.. we tend'

to forget for some inexplicable reason the very

componp.nts that make it what it is. The craft that

tnah!es an artist to express him/herself through a

medium seems to be regarded as a necessary evil

rather than an absolUie prr(.'c>ndition. It is a malaise

that has overtaken the Arts particularly the cinema.
We have now, for our ben :;'1t, the so-called cineastes

who discuss what the glea Kenji Mizoguchi called

'the Flickers' from every C<,ilCeivable viewpoint, be it

sociological, historical. PS}chologicaJ. philosophical

or ~ven psychiatric; every t':ing, that is, except the

cinematic! Given this strange situation directors like

Manj Kaul suffer, despite tb~ir continuous mastery of

film language and signal cOlniblltion to it, becalN"

chtle,; are Hjnd to theH esseiltial cinematic qualitie,

and ,tick all sons of laheb inLillding that of ht'ing

metap!l)"slclJ onto th,. untward IJyers ()f Iheir work
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